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Luxembourg & Dayan is pleased to announce ‘A Not So Still Life’, an exhibition of two     
significant late paintings by Lucian Freud (1922–2011), presented alongside other mod-
ern works in juxtapositions that invite new associations and insights into the art of a 20th 
century master.

Lucian Freud created an entirely new genre in the depiction of the human figure. His 
‘naked portraits’ present subjects as pure animal forms not dissimilar from inanimate still 
life objects, while at the same time rendering painted flesh with an extraordinary, pene-
trating humanity. ‘A Not So Still Life’ presents Freud’s late large paintings ‘Naked portrait 
in a red chair’ (1999) and ‘David and Eli’ (2003–4). By turns clinical and intimate, stark and 
tender, the works resulted from weeks of intense sitting by and scrutiny of the artist’s sub-
jects. While the woman in the first portrait goes unnamed, the second picture identifies 
Freud’s two most constant companions: his long-time studio assistant and friend David 
Dawson, and his whippet Eli. Both paintings evidence Freud’s almost ruthless process of 
observation and forensic reckoning of the human body. “Living people interest me far 
more than anything else,” Freud stated. “I’m really interested in them as animals. The one 
thing about human animals is their individuality: liking to work from them naked is part of 
that reason, because I can see more.”1

‘A Not So Still Life’ anatomises the compositions of Freud’s paintings, dissecting and mir-
roring their elements through juxtapositions with works by other great artists. Marcel 
Duchamp’s 1951 sculpture ‘Feuille de vigne femelle (Female Fig Leaf)’ relates to Freud’s 
frontal depiction of female genitalia; Max Beckmann’s 1930 painting ‘Hunde (Dogs)’ ech-
oes Freud’s work through its canine motifs and criss-crossing furniture; the German Neue 
Sachlichkeit artist Eugen Knaus’ ‘Gummibaum (Rubberplant)’ (1931) corresponds through 
its depiction of foliage; and Otto Dix’s portrait ‘Bildnis Jankel Adler (Portrait of Jankel Ad-
ler)’ (1926) seems to present a continuation of the wallpaper back-drop of Freud’s studio. 
These works translate the gallery space into a mise-en-scène of Freud’s paintings, encour-
aging a rare dialogue between his work and that of other twentieth century artists, and 
ultimately highlighting the uniqueness of his vision.

1 Lucian Freud, quoted in W. Feaver, ‘Lucian Freud’, New York, 2007, p.36
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Luxembourg & Dayan

Launched in 2009, Luxembourg & Dayan presents curated, museum-quality exhibitions of 
works by modern and contemporary artists across gallery spaces in New York and in Lon-
don. Since opening Luxembourg & Dayan has held a number of critically-acclaimed exhi-
bitions, ranging from historical surveys of artists, such as Marcel Duchamp, Alberto Burri 
and Domenico Gnoli, to thematic shows including ‘Unpainted Paintings’ and ‘Grisaille’. 
Recent exhibitions in London include ‘Arp is Art’, ‘Nouveau Réalisme’, ‘Rob Pruitt’s Au-
tograph Collection’, ‘Pistoletto Politico’ and ‘Jerzy “Jurry” Zieliński: Paintings 1968-1977’.

Luxembourg & Dayan London is open to the public from Tuesday to Friday 11am-4pm and 
Saturday 12pm-4pm.
www.luxembourgdayan.com
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